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SE publish in this number the cup and 
saucer and plate of the same deasizn 
as the supplement bowl of the Au- 
gust issue by Dorris Dawn Mills. 
They may be executed in the same 
colors as the supplement, although 
another color treatment is given. 
In the original there was a touch of 
orange yellow at the center of the 
flower which was not shown in the 
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color reproduction. 
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We also give this month photographs of work done at the 
Fawcett School of Industrial Art under the direction of Miss 
Maud M. Mason, who has been teaching there for three years. 
The work was exhibited recently in New York and Mr. Perry 
of Pratt Institute considered the exhibition “a most remark- 
able achievement.” The plaques illustrative of Folks Tale 
and Nursery Rhymes are both unusual and effective. 

Considering that the Fawcett School is the first indus- 
trial school of the kind to give encouragement to china decor- 
ation, and taking into account the large number of pieces 
shown, the number of people represented and the fact that 
the work was all original, though of course done under direc- 
tion, the results are most encouraging. 

* * 


We print a letter from Miss Laura B. Overly who has 
taught last spring at the Free School of China Decoration at 
Macy’s New York store. This free school is an innovation 
which, it seems to us, might well be taken up by other stores 
in the country, anyway by large shops dealing in china and 
painting materials, to the advantage not only of the store 
and teacher, but also of the china painting public in general. 
The letter follows: 

“T expect to be able to take up the class work again on 
September 7th in the Art department of R. H. Macy. 

The lessons are given free. The pupils buy their china 
and materials, also have their firing done in the store. I am 
engaged to give the lessons. This experience is very inter- 
esting to me. 

I must confess however that when I first heard of the 
arrangements I was not pleased with the idea at all. It did 
not seem just to me. I was in the class work only a few weeks 
when I discovered that instead of ‘taking pupils from private 
studios,’ it was creating a demand for the lessons and was 
sending pupils to private studios. 

I can safely say that 90% of the pupils who have taken 
up the work are ‘beginners.’ It would give me great pleasure 
to tell you, if it were possible, how interesting this work i is. I 
can only say that from the beginning to the end it is a joy.’ 

It seems evident to us that this scheme of free school 
would be to the advantage of the dealer. The expense of 
the teacher’s salary would be more than made up by the pro- 
fits on materials sold, firing, ete. Besides the great majority 
of beginners who would join the school ee undoubtedly 
become regular customers of the firm. 

We are not surprised that Miss Overly since that the 
Macy Free School did nct injure the private studios, on the 
contrary sent pupils to private studios. Such schools would 
be primarily for beginners who, after they have mastered the 
first elements, would complete their education in private stu- 


- 


dios. Their great advantage would be to give a start, an in- 
terest in the work to a great many who may hesitate to take 
it up when they have to face the heavy initial expense of pri- 
vate tuition. If such schools were scattered in several big 
stores in the country there is little doubt that they would in- 
crease enormously the general interest in china decoration 
to the great advantage of both dealers and teachers. 


* 

Mrs. Filkins is getting ready for the press a book on china 
painting which embodies her personal experience of twenty- 
five years and the title of which is ‘““The China Painter’s A B C, 
A Beginner’s Primer” . Although it will contain information 
for the advanced students and teachers, it will be primarily 
for “those living in the country or small towns, away from the 
service of the studios.”” The book will sell for $1. 

* 

All letters received so far from both subscribers and ad- 
vertisers are strongly against the change in arrangement of 
advertisements as suggested in last issue of Keramic Siudio. 
We expected that this would be the general feeling, but one 
of our advertisers insisting, we thought that we would find 
out definitely. Not a single letter has been received favoring 
the change. 

Here are two samples of the letters received: 

FROM A SUBSCRIBER 
“T have been a subscriber to your Magazine since its first 


‘issue and would not know what to do without it. It is cer- 


tainly an ever present help in time of (art) trouble. Don’t, 
don’t, I beg of you, be induced to print advertisements in the 


body of your Magazine. As fast as my subscriptions run out - 


fer Magazines which have adopted this method, I do not re- 
new. No one I know of likes it.’’ Mrs. S. B. H. 


FROM AN ADVERTISER 


“In reading your editorial, we notice that some people 
are urging that you place advertisements in the reading mat- 
ter of your Magazine. 

“In our opinion this would detract from the beauty and 
effectiveness of your Magazine, without giving any additional 


advantage to the advertiser.” B. & Co. 
* * 


The fear which everybody expressed at the beginning of 
the war that there would be a great shortage of china for deco- 
rating has not been justified so far. There is a sufficient sup- 
ply in the market yet, some dealers have more, others less, but 
shipments have been received by the importers for their cus- 
tomers and there is no need of worry. 

The tendency this fall will of course be toward the use of 
French china, which is regularly imported, although shipments 
are more or less delayed. No china, at present, is received from 
Germany or Austria, although there are reports of heavy con- 
signments waiting at Rotterdam. From samples received the 
goods made in Germany seem to have suffered in the making, 
they are not as clear and as nicely modeled as were samples 
before the war. This condition may last for some time after 
the war in all European countries, as so many of the best me- 
chanics will have been killed or crippled. 

As we said before, the best solution would be to have a 
suitable white china made in this country. We understand 
that tests are made of a ware produced in this country, which 
seems to have quality and which the maker claims he can market 
at a lower price than the imported wares. 
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Miss Langstrosh. 
Miss Baldwin. 


FAWCETT SCHOOL OF INDUSTRIAL ART, NEWARK, N. J. 


HE Keramic Class is under the direction of Maud M. 
Mason and all of its pupils study with great enthusiasm 
and take much more pleasure and interest in their work for 
having both designed and executed the decorations themselves, 
with little assistance other than that of criticism. 
The more ambitious pieces were done by pupils who have 
worked for three years in this Saturday morning class. 
The first problem undertaken was a design for a tile, the 
second one being a simple design for a plate, cup and saucer 
that would have a freshness and charm of color, as well as good 


arrangement. 
There were many delightful sets executed which I regret 


were not photographed. 
The motif given for the large plate design was a bird and 
flower of which we had many interesting interpretations. 
Folk tales and fairy tales furnished motifs for the large 
plaques or trays. All the pieces were carried out in enamels 
used with the utmost freedom, being Mason’s Hard Enamel 


Mrs. Prisley. 


Bowl—Black Enamel, Oriental Turquoise, Orange Enamel. 


Mrs. Williamson. 
Mrs. Fritz. 


Miss Gould. 
Mrs. Williamson. Miss Hipple. 
for the French china and Mason’s Regular Soft Enamels for 
the Belleek pieces. 

The results were most satisfactory and demonstrate the 
fact that enamels can be used successfully by the veriest ama- 
teurs if ordinary intelligence is applied in the handling of them. 

These pieces presented a gay and brilliant effect—a far 
cry from the greyed and subdued effects worked for some years 
ago. Think of the time that we might have saved if we had 
thought more of the fitness of the design and decoration of 
these articles of common use. 


Mrs. Williamson. 
Placque— Motif from the Legend of Sleepy Hollow. Nan- 
kin Blue, Canton Blue. 
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Mrs. Risley. Miss Weiss. 


Plate Cup and Saucer on left—Oriental Turquoise, Vermillion, Black enamel. 
Bowl—Oriental Turquoise, Black and Orange enamel. 
Plate, Cup and Saucer on right—Nankin Blue, Light Green. 


Miss Lillie Weiss. Josephine Liedtke. Mrs. Mulanphy. Mrs. Hammerschley. 


® 


FAWCETT SCHOOL OF INDUSTRIAL ART, NEWARK, N. J. 
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No. f. Miss Baldwin. No. 4. Miss Bethel. 


No. 2. Miss Gould. No. 5. Mrs. Fritz. 
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No. 3. Mrs. Williamson. No. 6. Miss Hipple. 


PLATES ILLUSTRATIVE OF FOLK TALES AND NURSERY RHYMES 


No. 1—Polychrome Plate. No. 4—Polychrome Plate, Canton Blue predominating. 
No. 2—Polychrome Plate “‘Little Boy Blue.” No. 5—Polychrome Plate. 
No. 3—Black. Oriental Turquoise, Orange Relief Enamel. No. 6—Polychrome Plate, The Pied Piper of Hamlin. 


FAWCETT SCHOOL OF INDUSTRIAL ART, NEWARK, N. J. 
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C. Malanaphy. Mrs. Hammerschley. Grace Masterson. 


Bowl on left—Mixture Madder Red and Light Carmine, Blue Violet. 
Center Bowl—Shadow Green, Emerald Green, Orange. 
Bowl on right—Oriental Turquoise, Black, Light Carmine. 


PPE LS 
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Josephine Liedtke. Hetty Weidig. 


Bowl on left—Shadow Green, Oriental Turquoise, Orange. 
Bowl on right—Golden Yellow, Dark Green, Rich Turquoise. 


Mrs. Williamson. Miss Weiss. Mrs. Hammerschley. 


Plate, Cup and Saucer on left—Madder Red, Light Carmine, Dark Blue. 
Plate, Cup and Saucer in center—Nankin Blue, Light Green, Golden Yellow. 
Plate, Cup and Saucer on right—Crimson, White, Blue Violet, White. 


FAWCETT SCHOOL OF INDUSTRIAL ART, NEWARK, N. J. 
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TEA SET—Miss Gould. 


PLATES~—WMiss Brickman and Miss Wilson. 
Plate on right—Brilliant Blue, Rich Turquoise, Black, 


Plate on left—Brilliant Blue, Dark Green, Nile Green, 
Yellow, Rose and Crimson mixed, and Black hard enamels. Garden Yellow, hard enamels. 
Tea Set—Brilliant Blue, Dark Green, Medium Yellow, 


Plate, Cup and Saucer—Brilliant Blue and Rich Tur- 
quoise. Rose and Madder Red mixed, and Black enamel. 


FAWCETT SCHOOL*OF INDUSTRIAL ART, NEWARK, N. J. 


PLATE BORDER—DORRIS DAWN MILLS (Treatment page 88) 
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CUP AND SAUCER—DORRIS DAWN MILLS 


RACE design on and outline in India Ink. Tint all over Paint unit Moss Green with a touch of Albert Yellow and fire. 
with Old Ivory, clean out design all but wide grey Retouch gold and paint bands between gold bands with the 
band. Dark bands, dark spots in unit and outlines Gold. same mixture of Moss Green only lighter. 


ORANGE BOWL—ALBERT W. HECKMAN (Treatment page 88) 
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FOR SMALL PIECES, FROM MISSISSIPPI WILD FLOWERS-—EULA L. McELHINNY 


(Treatment page 89) 
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PLATES AND BORDERS, FROM MISSISSIPPI WILD FLOWERS—EULA L. McELHINNY Treatment page 84) 
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PLATES AND BORDERS (Page 83) 
E. L. McElhinny 


QO. 1—Outline and darkest tones in Gold. Second Fire— 
Oil grey bands and dust with Glaze for Green and paint 
flowers with Yellow Lustre. 

No. 2—Outline with Dark Grey and a little Banding Blue. 
Second Fire—Oil leaves and stems and dust with Floren- 
tine Green. Oil outer band and dust with 2 Pearl Grey, 1 
Ivory Glaze and a very little Apple Green. 
dust with Glaze for Blue. 

No. 3—Outline with Black. Dark background is Gold. 
The light grey border is Light Green Lustre and the flowers 
are Yellow Lustre. | 

No. 4—Outline with Black. Flowers are painted with 
Deep Blue Green and a little Sea Green. Leaves and stems 

and dark spacesin border are Shading Green, Banding Blue and 


Oil flowers and 


Savcer 
Bread Butte r 


Lk 


KERAMIC STUDIO 


Dark Grey. Border is 2 parts Dark Grey, 1 part Banding Blue. 

No. 5—Outline and center of flowers with Dark Grey -or 
Gold. Second Fire—Oil all darkest tone and dust with 1 part 
Bright Green, 2 parts Ivory Glaze. Oil lighter grey tone and 
dust with equal parts Glaze for Green and Ivory Glaze. Flow- 
ers are left white, paint the very slightest suggestion of color 
over them with Dark Grey or Albert Yellow. 


TEA SET (Supplement and pages 84-87) 
| Leah H. Rodman 
IL black spaces on tea pot and the corresponding spaces 
on rest of set and dust with Black and paint in the gold 
spaces. Silver may be used instead of Black. 
Second Fire—If the black is not a solid black it can either 
be dusted again or painted over with Black. Retouch the Gold 


SAUCER AND BREAD AND BUTTER PLATE—LEAH H. RODMAN 
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VEGETABLE DISH—-LEAH H. RODMAN 


(Treatment page 84) 
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(Treatment page 84) 


PLATTERS—LEAH H. RODMAN 
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(Treatment page 84) 


PLATES FOR! DINNER SET—LEAH H. RODMAN 
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{ 
PLATE BORDER (Page 80) ORANGE BOWL (Page 8!) 
Dorris Dawn Mulls Albert W Heckman 
RACE design on and outline in India Ink. Tint all over IL in all the dark parts of the design and dust with 
with Old Ivory. Clean out design all but wide Water Lily Green. Use Deep Ivory for the oranges 

= grey band. Dark bands, dark spots in unit and outline of and Coffee Brown for the outline around them. 
ty flower Gold. Paint unit Moss Green with a touch of Albert This design looks well carried out in soft enamels on a 


Yellow and fire. Retouch gold and paint band between gold soft glaze ware such as Satsuma or Belleek. 
bands Moss Green with a touch of Albert Yellow, but have it 
lighter than unit. 


ORANGE PLATE—ALBERT W. HECKMAN 


Oil in all the dark parts of the design and dust with Water Lily Green. For the oranges use Deep Ivory with an outline of 
Coffee Brown. Use a bit of Yellow Red for the dot on the orange. 
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MISSISSIPPI WILD FLOWER 
Eula L McElhinny 
HE light flower is white shaded with Copenhagen Blue and 


a little Yellow. Center is Albert Yellow. Calyx is Ap- 
ple Green and Yellow. The dark flower is Banding Blue and 
Violet for the light and a little Copenhagen Blue added for the 
darker tone. ‘The centers and calyx are Blood Red and a little 
Violet. Leaves and stems are Apple Green, Albert Yellow for 
the delicate tones and a little Violet added for the stronger 
tones, and Shading Green and a little Dark Grey for the shading. 


DESIGNS FOR SMALL PIECES (Page 82) 
E. MckElhinny 


ARGE inside design—Outline and the dark spaces are 

Gold. Second Fire—Oil leaves and stems and dust 

with 2 parts Deep Ivory, 1 part Ivory Glaze, 1 part Pear! Grey. 

Oil outer band and dust with equal parts Pearl Grey and Ivory 

Glaze with a touch of Albert Yellow. Paint flowers with 
Yellow Lustre. 

Two small figures at the top—It is not necessary to out- 
line but if preferred use Dark Grey and a little Black. Oil 
leaves and dust with Florentine Green. Oil flowers and buds 
and dust with Yellow for Dusting. Stems and bands are Gold. 


Large figure in center and medallion at the left——Oil 
the darkest tones and dust with Water Blue. Oil leaves and 


stems and outer band of medallion and dust with Glaze for 


89 


Green. Oil the flowers and buds and dust with Grey Blue. 

Figure at right of center—Outlines and dark part of buds 
and leaves are Gold. 

Second Fire—Oil the flowers and dust with 2 parts Cameo 
and 1 part Peach Blossom. Oil stems and calyx of buds and 
dust with equal parts Florentine Green and Ivory Glaze. 

Hexagon figure at bottom—The outer dark band, dark 
center in flowers and the outlines are Gold. 

Second Fire—Oil the dark grey in center except the flowers 
and the outer light band and dust with Bright Green, the oil 
should be on very thin. Oil leaves and circular band and dust 
with 2 part Glaze for Green and 1 part Pearl Grey. Paint 
flowers with Yellow Lustre. 


Border at left of hexagon design may be used for the bot- 
tom of the box. The outline and darkest tones are Gold. 
Stems and outside border are Bright Green. Buds of the 
lustre and the grey tones the same as the leaves. 


ANSWERS TO CORRESPONDENTS © 


L. M.—Will you kindly tell me how much to charge for the firing, gold and 
work on a hundred piece dinner set done in gold bands and initial, the china to 
be furnished by the customer. 

It is impossible to make a price as different localities receive differe 
prices for firing, some people use more gold than others and some }.eople value 
their time more than others. Find out the price of firing the different pieces 
from some one who does firing, (some firms have a price list for firing). Value 
your time at a certain price per day and you can tell how long it will take you 
to do the work. 


I. P. C.—1\1—Can you dust enamel colors on the same as dusting colors? 

2—Why does hard enamel chip when placed on hard china? 

1—No you cannot. 

2—Enamels are not very satisfactory on hard china, there is always a 
risk of chipping. The glaze is too hard for the low heat at which it is fired 
and does not soften enough in the firing to hold the enamels. Often the 
trouble is because there is not enough flux in the enamel or too much oil has 
been used. 


A. M. P.—Will you kindly advise me the correct pieces contained in a din- 
ner set also correct size of the different plates jor same? 

If you will write to some of the large dealers they could give you the in- 
formation in regard to the set. Salad plates are 7} inches, service plates 9 
inches, bread and butter, 6 inches, fish and tea plates 8 inches. 


C. M.—I am copying Aulich’s Pink Roses which has two American Beau- 
ties in the background. Through some mistake in shading the center of the pink 
roses I have used some deep Red Brown which does not at all harmonize with 
Aulich’s Rosa. Is it possible for me to use any acid and remove this deep Red 
Brown without in any way sacrificing the vase? I could deepen the roses and 
change the design but would rather not if anything can be done to preserve the del- 
icate pink: of the roses. 

Yes you can take some hydrofluoric acid and take off the color. Put 
some asphaltum over the parts not to be taken off and then brush the acid 
over the color to be removed. Put it on with a brush and work quickly 
washing it off with water as soon as the color is removed. If left on too 
long it will remove the glaze. Be very careful not to get the acid on your 
hands or to inhale the fumes as it is very strong. 


1. M. D—What paints chip off, what is the cause? It was not applied 
too heavily. VParts of a vase were chipped, can anything be done with it? 

2. What causes unglazed spots? 
What causes paint to scale? 
What.makes Blood Red look streaky at times? 
Where can one get a list of tron and gold colors? 
Where is the line drawn between hard and soft glazed china? 
Could one get a list of soft glaze hinds and of the hard glaze? 
can dust in china be called? 

8. Can matt colors be used on Seji ware? Can painting colors be used or 
is it meant only for Gold, Silver and Enamels? 

9. Can matt colors be used on Satsuma ware? Can the painting colors 
be used on it also white, yellow and green gold? 

10. How should matt colors be fired? How is matt gold used? 


1. The cause is usually because they are applied too heavy or you may 
have used a color that had not enough flux in it, all of the standard colors 
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7. There is not a list printed of this kind, you can usually tell the dif- 
ference by looking at it, compare a piece of German china with the French. 
The French china is hard and the German soft. Austrian, Satsuma and Seji 


however are sufficiently fluxed. Color can be applied to the spots and re- 
fired but it will probably show where it is patched. There is no other remedy. 
2. Unglazed spots are caused by dampness in the kiln though they 


mayjhave been in the ware. You did not notice them. are soft. Re fe 
3. We do not understand this question as chipping and scaling are us- 8. Yes, matt and painting colors can be used on Seji but should be fluxed 


é ually applied to the same thing. in order to get a depth of color. Very few colors are satisfactory because 
_ 44. If the red has fired out of the color leaving it streaked it is over-fired. they do not show over the green of the glaze. That is the reason the gold 

..9. We do not know of any such list. The iron colors are usually the and enamels are more satisfactory on it. 

z Reds,j Browns, ete. The Gold colors are Ruby, Royal Purple, the best 9. No color can be dusted on Satsuma but it can be painted on it and 


grades of Violet, etc. any gold can be used. 
eg 6. The hard and soft glazes depend on the material used in this manu- ~ 10. Matt colors require a light fire. Matt gold is used the same as any 
| facture, the soft glazes require a lower heat in firing. other gold. 
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‘ Have You Tried It? What? 


“Syracuse Outlining Ink” 


the ink that really fires : 
black and can be used 
with ordinary writing 
pen or with brush if 
preferred. If you 
want a rich black for 


K. E. CHERRY 
CHINA COLORS 


The demand for Cherry colors is increas- 
ing rapidly. The finely ground enamels 
put up in small vials prove a big attrac- 
tion. The dusting colors save you the 
trouble of preparing special mixtures for 


| painting purposes with- dusting. The painting colors areas good as any on the market and cheap 
mn out the disappointment 
EZ cater of its chipping off, TRY TRY THE FOLLOWING COLORS 
| PAINTING COLORS Vials DUSTING COLORS Vials ENAMELS Vials 
| “SYRACUSE” it.. Ivory Glaze 12c Dove Grey 25c Naples Yellow 15c 
Pearl Grey 18c Cameo 25c Jersey Cream 15c 
4 OUTLINING INK “Favorite” white china Dark Grey (for Flesh) 22c Mode 30c Satsuma 
— and Satsuma Pink 22c Dusting Dark Blue 25c Silver Grey 
Louise Uiapp | Pompadour 15c Grey Blue 18c Wistaria 20c 
510 McCarthy Bloc N 
4 A Syracuse, N. Violet 30c Glaze for Blue 18c Amethyst 25¢ 
7 Banding Blue i8c Glaze for Green 18c Warmest Pink 15c 
Price list of K. E. Cherry’s Colors and Enamels and a catalogue of Coov- 
. , Apple Green 12c Water Lily Green 20c Yale Blue 18c 
er’s Black Outline Designs sent on request. 
. ; 2 Shading Green 15c Florentine Green 20c Egyptian Blue 15c 
| wener a ay ~— Gold 65 cents per box, $7.20 per doz. Yellow for Painting 10c Bright Green 18c Celtic Green 15c¢ 
a Sleeper’s Crucible Gold 65 cents per box, $7.20 per doz. Special Yellow 15c Deep Ivory 20c Grey Green 5c 
ot Add 2 cents for postage on each box of gold. The Painting and Dusting colors are put up in full standard vials and 


Try Mi for h Pal nte rs S p p | eS in half vials, the enamels only in half vials. 
JESSIE LOUISE CLAPP, 510 McCarthy Blk., SYRACUSE, N. Y. SEND FOR COMPLETE PRICE LIST 


If your dealer does not carry the Cherry Colors 
ask him to write to us for a supply. 


: | Advertising copy for the November number of this magazine THE ROBINE AU P OTTERY 


should be in our hands the FIRST OF OCTOBER 
YRA 
KERAMIC STUDIO PUB. CO. 


~ é 


SHOULD BE IN EVERY STUDIO 


— For quick accurate spacing and Banding this STAR 
a are WHEEL easily ranks as the best money can buy. 

’ Asa Labor and Vexation saving device for Banding, 
Dividing and Centering China, for Conventional Work, 
it has no equal. 

It is hard to conceive how any Progressive Artist can well afford to be without one 
of our Star Wheels, when you take into consideration the low price we ask for it. 


We guarantee this wheel to meet with your approval in every respect as far as 
workmanship, material and claims we make for it are concerned. 


Ask your Dealer fora STAR WHEEL. If he can’t supply you write direct to us 
Pleased to mail catalogue to any address. Liberal discount to Dealers. 


J. KAEFER MFG. CO., Hamilton, Ohio 


A | When writing to advertisers please mention this magazine 
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